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The Department of Cultural Promotion, Ministry of Culture, in collaboration with Srinakharinwirot
University’s Center for Academic Services, is dedicated to honoring the royal vision of Her Majesty Queen
Sirikit, The Queen Mother. This initiative pays tribute to Her Majesty’s pioneering research into historical Thai
female attire, which she adapted for her 1960 state visits to the United States and several European nations
alongside His Majesty King Bhumibol Adulyadej The Great (Rama IX). Her Majesty later graciously established
these designs as the “Chud Thai” national dress for all occasions. To uphold this legacy, the “Project for
Enhancing the Global Potential of Applied Thai Culture” serves to document and disseminate the knowledge
of Chud Thai Phra Rajaniyom (Thai Royally-Favored Costumes), ensuring this cultural heritage remains
a source of the nation’s pride.

Furthermore, the Ministry of Culture has nominated “Chud Thai: The Knowledge, Craftsmanship and
Practices of the Thai National Costume” for inscription on the UNESCO’s Representative List of the Intangible
Cultural Heritage of Humanity. This submission aims to elevate global awareness of Thailand’s cultural
heritage, showcasing the exquisite artistry of the Thai national dress and enhancing the country’s presence

on the world stage.
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..With regards to Thai traditional costumes, which I mentioned were used as prototypes for those
state visits, I asked Mom Luang Maneerat Bunnag to meet with senior scholars knowledgeable in Thai
history. Together, they conducted research on Thai attire from various historical periods. Thereafter, Urai
Lueamrung, the dressmaker who had tailored my clothing for many years, selected and combined elements
from the designs gathered on that occasion, resulting in the creation of several styles of Thai national dress.
Each ensemble was appropriate to its respective occasion and setting. Notably, the Sinh (tubular skirt) and
straight-sleeved blouse made from our own Thai silk were greatly admired by foreigners, as these designs
are simple, elegant, and not easily rendered outdated. Today, Thai women increasingly favor these styles,
to the point that they have become widely recognized internationally. Eventually, they came to be regarded as

the national dress of Thailand...

From “Memories of Royal State Visits Abroad”, a royal memoir

by Her Majesty Queen Sirikit, The Queen Mother
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The national costumes widely embraced by Thai women today for royal ceremonies,
state functions, and auspicious occasions, are the result of the far-reaching vision of
Her Majesty Queen Sirikit, The Queen Mother. Through Her Majesty’s initiative to research
historical Thai dress and design Thai attire that embody the nation’s refined identity,
the Chud Thai Phra Rajaniyom was created. These costumes reflect

Her Majesty’s ingenuity in fashioning and preserving a sartorial

tradition that flawlessly maintains the essence of Thai heritage.
The dissemination of Chud Thai Phra Rajaniyom
thus formed part of Her Majesty’s broader

work in promoting and safeguarding
Thai sartorial traditions, as well as
in documenting and communicating
knowledge of Thai national dress
to audiences in Thailand and

around the world.
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Her Majesty personally selected and
approved eight styles of Thai national dress:
Chud Thai Ruean Ton, Chud Thai Chitralada,
Chud Thai Amarin, Chud Thai Boromphiman,
Chud Thai Dusit, Chud Thai Chakri, Chud
Thai Siwalai, and Chud Thai Chakraphat.
Collectively known as Chud Thai Phra
Rajaniyom (Thai Royally-Favored Costumes),
these ensembles were later authorized by
Her Majesty to be adopted and tailored by
the general public. As a result, Chud Thai Phra
Rajaniyom has become the definitive archetype
for Thailand’s modern national dress for
women, recognized and worn widely across

the nation.
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The Creation of the Eight Styles of
Thai National Dress
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The beauty and uniqueness of this tradition allow Thai and
international people to learn about the history of the Thai national
dress, recognize its value, and inspire them to participate in

the sustainable preservation of the Thai culture.
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Thai women in earlier times dressed in ways that reflected the country’s tropical climate. Their everyday
attire typically consisted of one lower garment (pha nung) and one shawl (pha hom), which together were
known as “Khrueang Nung Hom” (cloths for wearing and covering). Both men and women commonly wore
the lower garment in 2 ways, either Chong Kraben (a wrap tied and twisted between the legs to form loose
trousers) or Nung Cheep (pleated wrap). These forms were prevalent from the Ayutthaya period through
the early Rattanakosin era, and were used especially on formal occasions or when receiving foreign
dignitaries. From the reign of King Mongkut (Rama IV) onward, Western influences began to merge
with traditional Thai dress. Both men and women adopted high-collared, buttoned shirts, though women
continued to drape a Sabai (a narrow shawl draped diagonally across the chest and one shoulder) over
the blouse. Later, during the reign of King Chulalongkorn (Rama V), female courtiers favored high-necked
blouses with ruffled or puffed sleeves, influenced by Victorian styles, Western women’s fashion of the era.
The Sabai, which had been a wide cloth since Ayutthaya, gradually became narrower and more closely fitted
to the body, eventually evolving into a decorative shoulder sash toward the end of the reign. For men,
King Chulalongkorn commissioned tailors to design formal attire, inspired by Western tailoring. The resulting
garment, known in Thai as Suea Raja Pataen (literally, Royal Pattern Shirt from the English raj pattern),
was introduced as an official uniform for courtiers and civil servants, and was later permitted as ceremonial

wear for the general public.
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In 1960, Her Majesty Queen Sirikit, The Queen Mother, accompanied His Majesty King Bhumibol
Adulyadej The Great on state visits to the United States of America and various European nations to
strengthen international ties. Recognizing her role as the Queen of Thailand and a representative of all Thai
women, Her Majesty observed that there was no definitive national costume at the time. Consequently,
she initiated the design and creation of distinctive Thai national dress - one that would authentically
reflect the nation’s unique identity - to be worn during her royal duties in fostering global relations.
Her Majesty graciously commissioned experts to research the sartorial traditions of women in the ancient
Thai court. These historical styles were then integrated with modern tailoring techniques to ensure
practicality and contemporary relevance, while harmoniously preserving the elegance of Thai identity.
Through Her Majesty’s personal guidance and meticulous adjustments, five initial designs were approved,

followed by three additional styles, resulting in the eight definitive styles of the Thai national dress.
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The Queen Mother graciously tasked
Thanpuying Maneerat Bunnag, her maternal aunt and
lady-in-waiting, with naming the eight styles of
the Thai national dress. The names were inspired
by various royal residences and significant halls
within the Grand Palace and the Dusit Palace,

chosen to reflect the specific formality and occasion

for each attire. These include Chud Thai Ruean Ton,
Chud Thai Chitralada, Chud Thai Amarin, Chud Thai
Boromphiman, Chud Thai Chakri, Chud Thai Dusit,
Chud Thai Siwalai, and Chud Thai Chakraphat.
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Subsequently, Her Majesty graciously granted
permission for the general public to adopt these designs.
The collection soon gained immense popularity and
widely known as “Chud Thai Phra Rajaniyom”
(Thai Royally-Favored Costumes). These styles have
since become the standard for formal attire at state
functions and life’s most auspicious moments - from
weddings to religious ceremonies. Beyond the borders
of the kingdom, these elegant costumes continue to
represent the essence of Thai womanhood as
the national dress for Thailand’s representatives in

world-class beauty competitions.
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Ms. Apasra Hongsakula
(Miss Universe 1965)
Venue: Florida,

United States of America
National Costume:

Chud Thai Chakri
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In 1965, when Apasra Hongsakula - then reigning
Miss Thailand - was preparing to compete in the
Miss Universe pageant in the United States, Her Majesty
Queen Sirikit, the Queen Mother, graciously granted
her an audience and bestowed five styles of Chud Thai
Phra Rajaniyom to be used as Thailand’s national costumes.
Following Apasra’s historic crowning as Miss Universe,
the elegance of the Thai national dress captured the world’s
attention, featuring on the covers of international magazines

and gaining global recognition.
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Best National Costume

Ms. Porntip Nakhirunkanok
(Miss Universe 1988)

Venue: Taipei Taiwan

National Costume: Chud Thai Chakri
Winner of the Best National Costume
Award
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In 1988, the Thai national dress once
again attracted global attention when Porntip
Nakhirankanok, representing Thailand at
the Miss Universe pageant, was honored
with the Best National Costume award.
Her subsequent crowning as Miss Universe
further solidified the global and domestic
recognition of Chud Thai Phra Rajaniyom as

the definitive national dress of Thailand.
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Moreover, these royal designs have served as a primary inspiration for the uniforms of various

organizations seeking to project a distinct and elegant Thai identity.
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Thai Airways International uses the Chud Thai Ruen Ton as the official uniform

for its female flight attendants.
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Chud Thai Phra Rajaniyom as
an Intangible Cultural Heritage
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The Thai national dress is a unique cultural
emblem, distinguished by its intricate design,
tailoring, and exquisite embroidery. Evolved from
traditional Thai wrapping and draping styles,
it is crafted from artisanal textiles hand-woven
by local craftsmen across all regions of Thailand.
The collection comprises eight distinct styles
for women and three primary patterns for men.
Thais nationwide wear these costumes to mark

various social milestones and significant life events.
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The term Chud Thai Phra Rajaniyom (Thai
Royally-Favored Costumes) refers specifically to the
standardized female attire initiated by Her Majesty
Queen Sirikit, The Queen Mother. Her Majesty
commissioned extensive research into historical Thai
women’s dress to design garments for her royal duties
while accompanying His Majesty King Bhumibol
Adulyadej The Great on state visits to the United States
and Europe in 1960. Later, in 1979, Her Majesty also
introduced men’s attire known as “Suea Phra Rajathan”
(Royally-Bestowed Shirt) - a tailored garment designed
to suit Thailand’s tropical climate while maintaining
formal elegance.

These Chud Thai Phra Rajaniyom for women and
Suea Phra Rajathan for men represent the continuous
transmission of Thai artisanal mastery and craftsmanship
from one generation to the next. These designs feature
contemporary tailoring patterns that adapt traditional
aesthetics into modern attire, utilizing locally sourced
materials. This synergy not only showcases the exquisite
identity of community-based craftsmanship but also
reflects the overarching essence of Thai cultural
identity. Today, knowledge relating to the wearing of
Thai national costumes and its associated craft traditions
is transmitted through both formal and non-formal
education. This includes curricula in tailoring and
fashion design at vocational and bachelor’s degree
levels, as well as informal learning such as community
workshops on weaving, dyeing, embroidery, and
the tailoring of Thai garments, often organized
by community groups and non-profit organizations.
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The Chud Thai Phra Rajaniyom for women
and the Suea Phra Rajathan for men have become
the definitive forms of the Thai national costume,
serving as a powerful expression of Thai identity,
suitable for a myriad of occasions. These garments
foster a profound sense of pride in the nation’s
long-standing cultural heritage, showcase
the invaluable craftmanship of local Thai artisans,
and remain a living inspiration, shaping the evolution
of Thai fashion for years to come.

Due to their contemporary adaptability and
the use of locally-produced fabrics, such as cotton, silk,
brocade silk, and embroidered silk; these designs
have been embraced by the general public for various
occasions, including merit-making, weddings,
community rituals, and official ceremonies. As their
popularity has increased, there has been growing
support for learning, design, and pattern development,
resulting in the production of ready-to-wear Thai dress
influenced by these royal designs. This has spread
across all sectors of society, generating employment

and contributing to the development of local

economies.
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Cultural Value and Social Impact
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The Chud Thai Phra Rajaniyom for women
and the Suea Phra Rajathan for men have grown
immensely in popularity, becoming a distinctive
marker of Thai identity. As the established models
for the national costume, they are fitting for various
occasions and reflect a profound sense of cultural
pride. These garments not only showcase
the exceptional craftsmanship of local artisans but
also provide a meaningful medium of expression
for people across all social groups. Furthermore,
they continue to serve as a vital inspiration for
the creative evolution of Thai attire, both today

and for generations to come.
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Role of the Community in its Safeguarding
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* The heritage serves as a catalyst for learning,
. Y - Y~ ¢ m safeguarding, and transmitting the specialized
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skills of textile design and the intricate art of

tailoring to new generations.
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% It stimulates local economies by creating
a consistent demand for artisanal products,
ensuring the long-term sustainability of weaving

communities and local craft businesses.
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and Practices of The Thai National Costume)
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Information on the UNESCO Nomination

On March 26, 2024, during the 13" Cabinet
Meeting of the year, the Cabinet officially
approved the proposal by the Ministry of Culture
to nominate two items from Thai intangible
cultural heritage to UNESCO: Chud Thai:
The Knowledge, Craftsmanship and Practices of
the Thai National Costume and Muay Thai:
Thai Traditional Boxing. To this end,
the Department of Cultural Promotion was tasked
with submitting the nomination dossiers to
the UNESCO through the Thai National
Commission for UNESCO, under the Ministry of

Education.
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Both Chud Thai and Muay Thai are being
nominated for inscription on the Representative List
of the Intangible Cultural Heritage of Humanity.
The nominations meet all five of the UNESCO’s
criteria for consideration:

1) Definition Alignment: The nominated
items align with the definition of intangible
cultural heritage as specified in Article 2 of the 2003
Convention for the Safeguarding of the Intangible
Cultural Heritage.

2) Visibility and Awareness: Inscription will
enhance visibility and awareness of the significance
of intangible cultural heritage, fostering dialogue
that reflects global cultural diversity and human
creativity.

3) Safeguarding Measures: Carefully-
considered safeguarding measures have been
proposed to ensure the protection, promotion,
and continued practice of these cultural traditions.

4) Community Participation: The nominations
were developed with the widest possible
participation from communities, groups, and
individuals.

5) State Inventory: The items are already
included in concerned the state party’s national
inventory of intangible cultural heritage, as defined

in Articles 11 and 12 of the Convention.
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“Chud Thai: The Knowledge, Craftsmanship
and Practices of the Thai National Costume”
is a sartorial expression of Thai identity that has
evolved over centuries. Evidence of various draping
and wrapping techniques dates back over 1,400
years, spanning the Dvaravati and Ayutthaya
periods through to the early Rattanakosin era.
These historical styles serve as vital evidence
for younger generations to learn and inherit.
A pivotal evolution occurred in 1960, when
Her Majesty Queen Sirikit, The Queen Mother,
initiated a formal study into the evolution of
Thai women’s attire. This led to the creation of
the eight distinct styles for women, followed
by three styles for men. Today, Thais from
all regions wear Chud Thai for various occasions,
including state ceremonies, religious rites, as well
as life’s important events. It represents a living
social practice and showcases the mastery of
Thai artisans - from the intricate weaving of raw
materials to the meticulous tailoring and exquisite
embroidery. By seeking this international
recognition, Thailand aims to foster global awareness
of the beauty of Thai cultural heritage, and
elevate the image of the nation on the world

stage.
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The Eight Styles of Chud Thai Phra Rajaniyom

and the Three Styles of Suea Phra Rajathan

Chud Thai Ruean Ton
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The name “Ruean Ton” derives from a traditional Thai-style residence
within the Dusit Palace in Bangkok. This group of teak houses was built during
the reign of King Chulalongkorn (Rama V) as a private retreat for informal
relaxation during breaks from royal duties. It also served as a place to receive
companions the King met during his informal journeys, whom he affectionately
referred to as “puean ton.”

Chud Thai Ruean Ton is the most casual style within Chud Thai Phra Rajaniyom.
It is typically made from cotton or silk woven with horizontal or vertical stripes, though plain
cloth with a decorative border may also be used. The Sinh (tubular skirt) extends down to
the ankles with a front overlap. The blouse is made from fabric that matches either the stripes
or the border of the skirt; it may either harmonize with the Sinh or contrast in color. The blouse
and Sinh are separate pieces. The blouse has three-quarter sleeves, comfortably loose, with a front
opening fastened by five buttons. The neckline is shallow and round, without a standing collar.
This ensemble is suited for informal occasions where ease of movement is important, such as
attending a Kathin Ton (a casual merit-making ceremony involving the offering of robes)
or outings like boat trips and visits to waterfalls.
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Thai Ruean Ton can be made of silk or cotton. A jacket
with three-quarter-length sleeves and an ankle-length plain
or patterned wrap skirt denote this most informal of
the Eight Styles. Ruean Ton was named after a group
of teak houses at the Dusit Palace in Bangkok.
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Chud Thai Chitralada
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This ensemble takes its name from Chitralada Villa, located within the Dusit
Palace, originally constructed in 1913 during the reign of King Vajiravudh (Rama VI).
Intended as a private residence where the King could write and grant private audiences to royal
courtiers, the villa was used intermittently before His Majesty later commissioned the construction
of Phaya Thai Palace as his permanent residence. During the reign of King Bhumibol Adulyadej
The Great (Rama IX), Chitralada Villa became the principal royal residence and working palace.
His Majesty resided there for the majority of his reign and oversaw its expansion to accommodate

numerous royal development projects.

Chud Thai Chitralada is a style of daytime ceremonial outfit. It is made from silk,
either plain with a decorative border or richly patterned silk woven throughout. The outfit consists
of a matched blouse and Sinh, with the Sinh overlapping in front in the same manner as
the more casual Chud Thai Ruean Ton style. The blouse has long sleeves, a front opening,
and a round neckline with a modest standing edge. Chud Thai Chitralada is appropriate
for daytime formal events where men appear in full dress uniforms - for example, ceremonies
welcoming a visiting head of state at the airport. Women do not need to wear royal
decorations with this style, but the fabric should be elegant and refined to suit the dignity of

the occasion.
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THAI CHITRALADA
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Thai Chitralada is named after Chitralada Villa, Their Majesties’
residence in Bangkok. This long-sleeved, high-collared
silk jacket and long plain silk or silk brocade wrap skirt
is formal daytime attire.
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Chud Thai Amarin
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The name “Amarin” derives from the Amarin Winitchai Throne Hall,
located within the Grand Palace. Commissioned by King Rama I, the hall was

constructed as a principal audience chamber for state affairs and auspicious

royal ceremonies. Since the reign of King Rama II, it has also served as

the ceremonial venue for significant religious and coronation rites.

Chud Thai Amarin is a style of evening ceremonial attire. It is made from luxurious yok
silk, often woven with gold threads or entirely in gold brocade. The outfit consists of a blouse
and Sinh, and in this style it is acceptable for the wearer not to use a belt, which is ordinarily
a formal accessory in many Thai dress styles. For older women, the blouse may be adapted
with a wide round neckline, without a standing collar, and with three-quarter sleeves.
In Chud Thai Amarin, beauty is expressed primarily through the richness of the textile
and the choice of jewelry appropriate to the social setting, such as formal evening receptions
or attending theatre performances. In royal ceremonies, particularly during the military

parade held on the King’s birthday, women wear their official royal decorations.
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Thai Amarin, is similar in appearance to Thai Chitralada,
. but more formal. This two-piece evening ensemble consists
| of a plain silk jacket paired with a long, wrap skirt of silk

and metal-thread brocade. It was named after the Amarin
4 Winitchai Throne Hall in the Grand Palace complex.
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Chud Thai Boromphiman
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Chud Thai Boromphiman is a style of evening ceremonial attire in which a belt is required.
It is made from yok silk or gold brocade, either with a decorative border or woven throughout
with an elaborate motif. The outfit is constructed as a single piece. The Sinh features pleats,
with raised pleats at the front side and a trailing fold, and is worn with a traditional Thai belt.
The blouse has long sleeves and a round neckline with a standing collar, which may open at
the back or front. The pleated fabric of the dress falls to the ankles. Because of its elongated
silhouette, Chud Thai Boronphiman is particularly flattering for women with tall and slender
figures. This style is suitable for full-dress and semi-formal evening events - for example,
receptions at royal parks or formal royal banquets, especially on cool evenings. Jewelry may be

worn, with refinement and restraint appropriate to the occasion.

This style takes its name from the Boromphiman Throne Hall, situated in the Grand
Palace. Commissioned by King Chulalongkorn (Rama V), the building was originally called
Phanumart Chamrun. In 1924, King Vajiravudh (Rama VI) renamed it Boromphiman in honor of
the grand celestial residence that once belonged to King Mongkut (Rama IV), which had since
been dismantled. Later, during the reign of His Majesty King Bhumibol Adulyadej The Great
(Rama IX), the hall was renovated and extended to serve as a formal venue for welcoming

visiting monarchs and high-ranking royals during their official visits to Thailand.
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THAI BOROMPHIMAN
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Thai Boromphiman is a one-piece dress with a long-sleeved,
plain bodice and stand collar. The silk and metal-thread
brocade skirt, with a sewn-in front pleat, reflects the pleated
hip wrappers worn by the women of the court in the 19" century.
The style is named after Boromphiman Throne Hall, on
the grounds of the Grand Palace and is worn for formal
events and official ceremonies.
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Chud Thai Chakri
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The dress is named after the Chakri Maha Prasat Throne Hall, a prominent at the heart
of the Grand Palace, flanked by the Dusit Maha Prasat and the Chakraphat Phiman Throne Halls.
Commissioned by King Chulakongkorn (Rama V) in 1875, the building uniquely combines
European neoclassical architecture with traditional Thai elements, most notably its three-tiered
Thai-style spired roofs. The central audience chamber of Chakri Maha Prasat Throne Hall serves
as a ceremonial venue where the monarch grants formal audiences to foreign envoys presenting
diplomatic credentials, or receives felicitations on auspicious occasions. It is also used for royal
state banquets and official functions welcoming visiting heads of state.

Chud Thai Chakri is a style of Thai national dress featuring the Sabai (a shoulder-draped
cloth). It is made from yok silk with a decorative border or woven with elaborate motifs
throughout. The Sinh includes pleats at the front with a raised fold and is worn with a traditional
Thai belt. The upper part of the dress is defined by the Sabai. It may be sewn onto the skirt
as a single garment, or worn as a separate drape. The Sabai leaves one shoulder exposed,
while the remaining fabric is draped over the opposite shoulder and allowed to fall elegantly
down the back to a suitable length. In Chud Thai Chakri, beauty lies in the textile itself, the finesse
of tailoring, and the figure of the wearer. Jewelry may be worn, particularly for evening occasions

where formality and visual splendor are appropriate.
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Thai Chakri is a very formal silk and metal-thread
brocade evening dress named after the Chakri Maha
Prasat Throne Hall at the Grand Palace. This style
features a skirt with a front pleat and an attached
traditional Thai shoulder cloth, and is often embellished
with embroidery.
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Thai Chakri (Embroidered Sabai)

maenFranly
s 1597w

wimn miw TS5
M1 43517 wu.

Fuwd nfe 7.5,

v et 24 e
wmdfarrsdanh

FonTeaiing

wdnaunedy : Wimmanteadosdufnnouscninididn v Slmoutinseiu vienia: dlwanmmes

galneans (dluiv)
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Chud Thai Dusit
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This style is named after the Dusit Maha Prasat Throne Hall, one of

the most revered buildings within the Grand Palace. Commissioned in 1789

by King Rama I to replace the fire-damaged Amarintharapisek Maha Prasat Hall,

it was originally intended for royal audiences, state ceremonies, and religious rites. Over time,
the Dusit Maha Prasat Throne Hall became the customary setting for lying-in-state ceremonies
of members of the royal family. It remains the sacred site where, during the royal coronation,
the King pays homage to the royal ancestors by offering salutations to the ashes

enshrined within the hall.

Chud Thai Dusit is an evening ceremonial dress. It is made from yok silk or gold brocade,
similar to the fabrics used in the Chud Thai Amarin, Chud Thai Boromphiman, and Chud Thai
Chakri styles. The Sinh features front pleats with a raised fold and trailing panel, and is worn with
a traditional Thai belt. The defining feature of Chud Thai Dusit is its blouse, which is sleeveless,
with a neckline cut wide and slightly low at both the front and back, and fastened at the back.
The blouse is richly adorned with embroidery - typically using pearls, beads, sequins, and similar

embellishments. Chud Thai Dusit is worn for royal ceremonies that require full formal dress.
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Thai Dusit, named after the Dusit Maha Prasat Throne
Hall in the Grand Palace, is formal evening attire made

of silk and metal-thread brocade with an elaborately

embroidered bodice.
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Chud Thai Siwalai
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The name derives from Siwalai Maha Prasat, a pavilion situated at

the southeastern corner of the Siwalai Garden within the Grand Palace.

Commissioned by King Chulalongkorn (Rama V) in 1878, the pavilion was

originally built to house the statues of the former kings of the Chakri dynasty. In 1918,
King Vajiravudh (Rama VI) graciously ordered the relocation of the statues to Prasat Phra Thep
Bidorn at the Temple of the Emerald Buddha. Since then, Siwalai Maha Prasat has remained

largely unused.

Chud Thai Siwalai is considered a classically Thai formal ensemble. The Sinh follows
the Chud Thai Chakraphat style and is made from yok silk or gold brocade. The blouse
has long sleeves, a round neckline, and a back opening, and is sewn as a single piece with
the skirt - similar in construction to the Chud Thai Boromphiman style. Over the dress, a richly
embroidered Thai ceremonial cloth is draped in the manner of the Chud Thai Chakraphat style,
but in this case without the pleated sash that sometimes serves as an underlayer. Chud Thai

Siwalai is reserved for special occasions that require full formal attire.

A
434 » | doyaovAncu$ salnowszswlou CHUD THAL [



galveAmds cengowsyitii

Tuwssusuumnsnehe Wlununsesneis
nanaTuLaznalAL ugaLUUGEY

ffugatneusuRunu usvuasimiuSndu

Thai Siwalai is a formal dress named after
the Siwalai Maha Prasat Throne Hall in
the Grand Palace. It is worn for royal ceremonies
or formal day or evening functions. The brocade
bodice, joined to a matching skirt with a front plest,
is completed with an attached shoulder cloth.
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Chud Thai Chakraphat
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The attire is named after the Chakraphat Phiman Throne Hall, the principal pavilion of
the Phra Maha Monthien group within the Grand Palace. Traditionally, this hall serves as
the site of the Chaloem Ratcha Montien ceremony during the royal coronation, marking
the sovereign’s formal enthronement. The name “Chakraphat Phiman” means “the dwelling place
of the universal emperor”, and according to ancient royal tradition, only a monarch who has
undergone a full coronation may reside - even briefly - within this hall. It is customary
for the newly crowned monarch to spend one or two nights there before moving to his official

residence of choice.

Chud Thai Chakraphat is a form of classical Thai formal dress. The Sinh is made
from silk or gold brocade and features front pleats with a trailing panel. Over the sleeveless
bodice, a pleated Thai sash in a contrasting color is wrapped as the first layer. On top of
this sash, a second textile is draped - an elaborately embroidered ceremonial cloth resembling
those worn by noblewomen in earlier periods. Similar to Chud Thai Chakri, Chud Thai

Chakraphat is reserved for special occasions that require full formal Thai dress.
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Thai Chakraphat, named after the Chakraphat Phiman |

Throne Hall in the Grand Palace, is formal evening attire.
It features a silk and metal-thread brocade skirt
with a front pleat, and a strapless bodice concealed
beneath a separate pleated shoulder cloth, with a second,
embroidered shoulder cloth on top. This style of dress
is worn for formal banquets and official dinners.
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The Three Styles of Chud Thai Phra Rajathan
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For men, King Bhumibol Adulyadej The Great (Rama IX) introduced in 1980 the Chud Phra
Rajathan, also known as “Suea Phra Rajathan” (Royally-Bestowed Shirt), to be used as a uniform
for civil servants, and as a substitute for Western-style formalwear for men. The design reflects
considerations of economy, climate suitability, and Thai textile identity, as the shirt is made
principally from Thai fabrics. The Royal Thai Shirt is distinguished by a standing collar, a front

opening with five buttons. There are three official styles:
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Short-Sleeved Style
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This style has a standing collar approximately 3.5-4 cm high, a full front opening
with a placket of similar width, and five flat, round, fabric-covered buttons of the same
or similar color as the shirt. The edges around the collar and placket are trimmed, and the sleeve
ends are either trimmed or folded and then trimmed. Two lower welt pockets - one on each
side - sit slightly above the last button, with piped edges; an upper left pocket may be included
or omitted. The hem of the shirt may be side-vented, and a seam line may or may not be

present; if present, topstitching should be applied along the seam.

This style is typically worn on ordinary working occasions or for daytime ceremonies.
Light, subdued colors or discreet patterns are recommended for daytime, while darker tones

may be worn for evening functions.

A
« 40 » | doyaovAncw§ salnowszs1wtou CHUD THAI [



|""§‘0WStsmmuuuu§'u
Short-Sleeved Phra Ratchathan Shirt
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The long-sleeved version retains the same basic silhouette: a standing collar 3.5-4 cm high,
a full front opening with five fabric-covered buttons, and an optional upper left pocket.
The two lower welt pockets are placed one on each side, slightly above the level of the last button.
The sleeve ends are trimmed, and tailored like Western-style shirt cuffs, with a strip of material of
the same type and color as the shirt, approximately 4-5 cm wide, starting from the inner seam,

wrapping to the front, and ending in a rounded shape over the back seam.

This style in plain, light colors or subtle patterns is suitable for daytime formal occasions,

while darker colors may be worn for evening events.
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Long-Sleeved Phra Ratchathan Shirt

- E
@ uni @) nona 2
Sleeve Stand collar Fi'i!ﬁﬂ

Stand collar

e,

HUUEIT
long sleeved

JoyaovAnUS salnowsss1wluy CHUD THAI




3.

BbUULLYUETIIATIPED]

Long-Sleeved Style with
Waist Sash
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This version is based on the long-sleeved shirt but incorporates a fabric waist sash,
of appropriate width and length, tied securely at the left side of the waist. The sash may
match the shirt’s color or provide a tasteful contrast. This long-sleeved, sash-wrapped style is
generally reserved for highly formal occasions, especially those specifying Western-style formal
or semi-formal evening dress. It may also be worn for other occasions, such as funerals,
where both short-sleeved and long-sleeved versions may be used. For this solemn occasion,
shirt colors may be white or black, without the need for a mourning band. This attire is
typically worn with trousers in subdued colors, or of a matching color to the shirt. The shirt
should be made of appropriate materials, preferably Thai-made fabrics, in light, subdued colors
or modest patterns, according to the occasion. This Royal Thai Shirt may be worn instead of
Western attire, or as an additional option to Western attire, but it is not intended to completely
replace Western-style dress.

It is used on very important ceremonial occasions. In the case of funerals, either
a short-sleeved or long-sleeved shirt in white may be worn with black trousers. Alternatively,
a full set (shirt and trousers) in all-white or all-black is permitted. For long-sleeved white or
black shirts worn in mourning, a mourning band should be worn. (Short-sleeved shirts do not
require the mourning band.)
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Long-Sleeved Phra Ratchathan Shirt with Sash
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Enhancing the Global Potential of Applied Thai Culture:

Compilation and Dissemination of the Knowledge of
Chud Thai Phra Rajaniyom
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The Department of Cultural Promotion, Ministry of Culture, in collaboration with the Center for Aca-
demic Services of Srinakharinwirot University, has initiated the “Project for Enhancing the Global Potential of
Applied Thai Culture: Compilation and Dissemination of the Knowledge of Chud Thai Phra Rajaniyom”. Now
in its inaugural year, the project is dedicated to documenting and sharing essential knowledge on Chud Thai
Phra Rajaniyom. By providing accurate and reliable information, the project aims to raise public awareness and
encourage the wearing of the Thai national costume and Thai textiles in both daily life and for special occasions.
Ultimately, the project fosters national pride and a commitment to safeguarding this heritage, ensuring it remains
a vibrant pillar of Thai identity. This initiative directly supports the nomination of “Chud Thai: The Knowledge,
Craftsmanship and Practices of the Thai National Costume” for inscription on the UNESCO Representative List
of the Intangible Cultural Heritage of Humanity.
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The project’s activities include:
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Technical Workshops on Tailoring and Embellishment : Hands-on workshops focusing
on the specialized skills and knowledge required for the tailoring and decorative
detailing of Chud Thai Phra Rajaniyom

ASON 1 sewdnoud 29 woeRney - 1 SuTAN 2568 1 AV INEIREASUASUNTIITAINGIMNLIUAS
Session 1: November 29 - December 1, 2025, at Srinakharinwirot University, Bangkok.
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Session 2: December 15 - 17, 2025, at the Fabric and Textiles Creative Design Center (FTCDC),
Udon Thani Rajabhat University, Udon Thani Province
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Knowledge Sharing Seminars and Commemorative Exhibitions : Educational seminars
and exhibitions held in honor of Her Majesty Queen Sirikit, The Queen Mother,
focusing on the history, significance, and preservation of the Chud Thai Phra Rajaniyom

Aded 1 Tuil 14 - 20 un1PAN 2569

o AugnsFlaRauREIN NYOWNe
Session 1: January 14 - 20, 2026,

at ICONSIAM, Bangkok.

PSR 2 Tufl 23 - 29 unTIAN 2569 o AUEFSIRTIAIUBBNLUY (TCDC) Juvrinuauuniu
Session 2: January 23 - 29, 2026, at the Thailand Creative & Design Center (TCDC),
Khon Kaen Province.
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Technical Workshops on Tailoring and Embellishment
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Commemorative Exhibitions
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Prototypes of Chud Thai Phra Rajaniyom
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The Eight Styles of Chud Thai Phra Rajaniyom
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The Three Styles of Suea Phra Rajathan

ViouiRausanng (BROADWAY Tailor)

A

£ 54 » 5olgaaoﬁﬂ:)m§ salnowsss1stuy CHUD THAI

V7



Vioulio THEATRE

A
JoyaovAADUS salnowsss1wluy CHUD THAI | € 55 »



ﬂmvwaﬂm

Credits

NUSnw1 Advisors

# Woydinn BAT19NT W BYSH
pBuURANTNAILEIN TINETIY

& wannsns laygy
By itiyn
UFURnhngsmaens
navusAN)RUty Mo TAUEII

& PouefUsnwlasunis
yalnewszswisuuazining

W3my11 Produced by
@ nauneuwsuaziagaausan) ity
M TNUTITY
novusAN)RUty Mo TAUETIH
NIURILETN TUETIH
& PudusNTivIng
WIS FBURATINTI LS

Mrs. Yuthika Isarangkura Na Ayudhya
Director-General, Department of Cultural Promotion
Ms. Kittiporn Jaiboon
Expert on Intangible Cultural Heritage,
Acting Director of the Intangible Cultural
Heritage Division
Advisory Committee for the Chud Thai
Phra Rajaniyom and Thai Textiles Project

Intangible Cultural Heritage Dissemination
and Development Group
Intangible Cultural Heritage Division
Department of Cultural Promotion

Center for Academic Services of

Srinakharinwirot University
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Queen Sirikit Museum of Textiles

“Chud Thai: Dressing the Nation in Heritage”
(Exhibition Catalogue)

Intangible Cultural Heritage Data Centre
Intangible Cultural Heritage Division

Department of Cultural Promotion

Website https://ich-thailand.org/

of the Department of Cultural Promotion
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